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composition ; it is a dignified and melodious
romance of Greek symbolism, with some remote
relation to the " Hyperion " of Keats, and contains
some admirable passages.

The poets of the opening years of Queen Victoria's
reign  were  almost all of  them tempted  to  write
philosophical poetry.    Robert Browning had led the
way  with  " Pauline "  and  " Paracelsus."     Bailey
had  produced   " Festus " ;   Ragg, the  lace-worker
(now forgotten), had made a temporary mark with
" The  Deity/'  a  formidable  essay;   Miss  Barrett
wrote " The Drama of Exile " ; there were the lucu-
brations of John Edmund Reade.     None of these
laborious poems could be styled successful, but they
all were interesting in their curious contemporary
effort to reconcile ideas with sensations, on a grand
scale.    These writers believed that unless a poem
contained a philosophy it was, on the whole, a poor
affair.    Home joined the band of the philosophers
when  he wrote "Orion/*  which is perhaps, as a
poem, the best of the group.    His mind was not
disciplined, but he always had a curiosity about the
literature of thought.    He made the acquaintance,
about 1841, of a doctor of philosophy, Dr. Leonard
Schmitz, who came over from Bonn to introduce
German literature to English readers.   Conversation
with Schmitz set Home's thoughts running in the
direction of a poern which should re-establish the
union which had existed in ancient times between
philosophy and poetry, before analysis stepped in
and  divorced them.     The  effort   was   one   quite